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Paolo Ukan, toscano, nasce nel 1361, Dopo il
diploma all'istituto d'Arte di Massa, frequenta
I'Accademia di Belle Arti di Carrara sequendo |
corsi di pittura tenuti da Getulio Alviani e Luda-
no Fabro. Nel 1984, trasferitosi a Firenze, s'scn-
ve all'l.S.LA. Qui si diploma nel 1930 con una
tesi sull'uso innovativo del cartone ondufato: il
sua progetto vince il primo premio al "Desgn
For Europe prize” a Kortrijk, in Belgio. Sempre
nel '90 Enzo Mari, gid suo docente, lo chiama a
collaborare nel proprio studio, a Milano, dove
rimane fino al 1992, anno in cui intraprende
la libera professione. Tre anni pid tardi viene
allestita una mostra personale det suoi lavon
alla gallena “Immanenz™ di Francoforte. S'im-
pegna, dapprima, nella spenmentazione & nella
ricerca sui semilavorati di scarto nel tentativo di
sensibilizzare le varie realtd industnali al nutiliz-
20 intelligente. Il primo risultato fu una serie di
oggetti realizzati con residuati di lavorazione del
settore lapideo che, in seguito, vennero esposti
in varie mostre in (talia e all‘estero.

Nel 1996 alcuni di questi oggetti furona poi ac/ mnsm

quisiti dalla statunitense “Arango Design Fom'l-
dation”. Dal 1994 al 1997 partedipa aliamnst!a
Under 35 allo “Spazio Opos”™, a Mdano.

Nello stesso periodo nceve la menziunedme

merose esposizioni cdlemve inftatiae aﬂ
tra cui Refuse (Miami, 1995), Eco-Way
il Tempo, Verona, 1995/1996), Make
Design (La Posteria, Milano, 1999), Co
(Spazio Consolo, Milang, 2000), Infarmal
Immagine, Firenze, 2001), Hotel"Droag !
no, 2002), Skin (Cooper-Hewitt National
Museum, New York, 2002)
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la cioccolata a forma di metro, sono il risultato di semplici intuizioni colte al volo.

Trovo moito divertente il progetto “Print”: mi piace |'idea della relazione che s'instaura tra colui-che-
camina e coloro-che-sequono, quasi un invito alla performance sulla spiaggia sabbiosa. Cosa ti ha
ispirato nella realizzazione di quest’oggetto?

Lidea delle ciabattine Print & nata per partecipare ad una mostra il cui tema era il rapporto degli og-
getti con le parole. Vivendo in un posto di mare, mi capita spesso di essere attratto e di osservare con
attenzione le impronte lasciate sulla sabbia dai differenti tipi di scarpe

Da qui all'intuizione di utilizzare un "arcaico’ mezzo di stampa per comunicare un messaggio scritto a
chi ci seque, Il passo & stato breve

Ho rinvenuto qua e |4 delle tracce di sapore apparentemente dada: penso soprattutio a “Double
Match” e “Bartolo”, progetti in cui esiste, a mio avviso, una forte tensione concettuale verso la me-
tamorfosi, tanto minima quanto significativa, della funzione., Ad esempio, il flammifero di "Double
Match®, se da un lato presenta un intervento materico minimo (la doppia estremita infiammabile),
dall’altro propone una rilettura radicale della gestualita collegata all'oggetto (non butterd piu via il
fiammifero dopo la prima ‘“fiamma’, ma lo riutilizzerd alla prossima occasione). Ti ritrovi in quest’in-
terpretazione?

51, certo. “Double match”™ & una piccola idea che porta con s& un importante messaqgio: far riflettere
sul modo in cul viviamo e sull'uso Indiscriminato delle preziose risorse naturali, Oggi si usa e si getta
qualsiasi cosa con una facilita disarmante, quasi nessun oggetto viene utilizzato fino al termine delle
sue potenzialita, “Double match™ pud essere utilizzato due volte, quasi a negarne la sua essenza di
prodotto ‘usa e getta’. Un po’ come facevano le nostre nonne che non gettavano mai un fiammifero
dopo averlo usato unavolta, ma lo riponevano in un contenitore per poi riutilizzarlo in altra occasione,
magari per trasportare il fuoco tra un fornelio e l'altro

E’ interessante la ricerca sulla materia prima, industriale. Mi vengono in mente prodotti dal carattere
secco e razionale, quall "Up®, “Cabrioclet™ e “Centrofrutta™ in questi progetti & pure evidente una
certa dose di sperimentazione manuale, di passione verso il trattamento ‘in prima persona’ del mate-
riale, Puoi illustrare questo tuo rapporto con la manualita?

Qualsiasi progetta & frutto di uno scambio continue di informazioni tra ragionamento logico e verifica
pratica. Nel mio caso, la verifica pratica ricopre un ruolo predominante.

Malti progetti sona nati proprio grazie a una prolungata sperimentazione sui materiali che spesso é
stata rivelatrice di buone soluzioni progettuali

Spesso parto dal semplice materiale per poi approdare a dei risultati strutturali e formali, Come nel
caso del "Coverflex”, utilizzato nei due progetti da te citati. Solo attraverso una piena conoscenza
fisica del materiale se ne possono percepire limiti e peculiarita ... e solo con queste informazioni poi é
possibile trovarne I'utilizzo pis appropriato, la forma pit adatta

CIABATIINE DA SMAGGIA " Prit”

Proounon Sira & C, - 2001

Ui D) 0 CIABATTING 208 BOTATE 06 U0A SUDUA 50 CUR £ STAMPATA A
BLEVO T AL COMTRARIO UIA IRASE. UM ELEMENTARE STRUMENTO DI STAM-
FA CHE CONSENTE (1 LASCAM. UM MESSAGGAO A RASSORLEVD OVUNGUE W
A Lt TERRENO ADATTO (SABBUA, TERRA, ASSALTO MOLLE £C.)




97 he took part in the exhibi-

inder-35s at Milan’s “Spazio Opos”
In the same period he got a mention of honour
at the “Young & design™ competition. He fook
part in a number of collective exhibitions in italy
and abroad. namely Refuse (Miami, 1995), Eco-
Way (Abitare il Tempo, Verona, 1995/1996),
Make love with Design (la Posteria, Milano,
1999), CountDown (Spazio Consolo, Milano,
2000), Informal (Pitti Immagine, Firenze, 2001),
Hotel*Droog (Milano, 2002), Skin (Cooper-
Hewitt National Design Museum, New York,
2002). In 2000 he took part in the Saint-Etienne
Design “Biennale”. Over the past decade Paolo
Ulian has worked for Aleph Driade. Bieffe-
plast, Foniana Arte, Luminara, BBB Bonacina,

Zani&Zani, Opposite, Indarte, Droog Design

Your design appears to be a simulation/imitation
of the day-to-day attitudes of human beings.
There is no attempt to modify this or that ge-
sture: on the contrary, you justify it by institutio-
nalising it into a concrete object. I refer in par-

ticular to projects such as "Matwalk™ and-"Pagina”: they start-off from an existing behaviour and are
streamlined into a form, a proposal. How important is the critical observation of daily life for you?

On the wall in my study there is a piece of paper on which is jotted down a phrase that Achille Ca-
stiglioni never stopped saying to us students. Here is what he said: "A project also arises from the
observation of the attitudes of day-to-day life

I believe that this simple phrase enshrines a large degree of what a designer should do to produce
good ideas. Look around with curiosity and a sense of amazement so as to understand what for others
may appear to be banal. Curiosity is the driving instrument of our work.

Though not all, a large number of my objects are the consequence of a watchful observation of the
banalities of daily life, like, for example, the table-cum-bench “Cabriolet”. which came to me after
observing some friends of mine sitting down on a fow table when the chairs in the hall were all occu-
pied. "Matwalk®, on the other hand, Is a response to the habit that we all have of moving inside the
bathroom after having taken a shower by sliding on the mat almost as Iif it were a pair of sandals, or
“Pagina®, which was inspired by the unavoidable and common habit of writing on the walls and doors
of public toilets.
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appears to have been replaced by market research, which is by far more profitable
You a2 the i * by Droog Design: in 2002 you took part
in the tel* Matwalk™. What affinities do you share with the
Dutch moveme vhat separates you from it?

've just returned from a stay in France where, together with a group of young Dutch

SIgNe ing project for Droog Design involving ceramics. The
oject his material in unexplored areas of merchandising and
will be it e European Capital for Culture in 2004
The encounter with Droog Design took place two years ago, and it was a great encounter.

At the beginning it was only a ‘metaphorical” meeting, because we got to know each other
and exchanged opinions, comments and reciprocal compiiments on the phone or email.
But there was a perfect feeling right from the outset

¢ vision of the world - a world with no preconceptions and where we can

e share

[
=S
-1}
=1
a

ke Massimo Varetto and Lorenzo Damiani, you had a lot of visibility in past Opos
events. Can you identify. over the years, a common denominator with other colleagues
with whom you shared the “under-35 experience™? And what opinion have you matured
over the controversial ending of this experience? (Of course, I'm talking about the closure
of the "0Opos under 35" project that the organisers themselves had intended as a protest
against mainstream Milanese design, which, in continuing to be dominated by the few
usual big names, has snubbed innovation]

In the past, before Salone Satellite, Opos was probably the only reference point for youn-
ger designers from Haly and abroad. The intention of the "under 35 everit was to gather
under one roof the many-sided creative impulse of young talents, giving them the visibility
they much needed. In my opinion, the results in this light have been good: Fabio Bortolani,
Enrico Azzimonti, Lorenzo Damiani, Donata Paruccini, Massimo Varetto, just to mention a
few, have turned out to be talented designers

What was sorely
missed vas. the
backing of the corpora-
te world: companies lacked
the courage to invest in re-
search and to back the innovati-

ve ideas that came from Opos

Another interesting aspect of your
work lies in the re-visitation of the rela-
tionship between material and functio-
nality, a re-visitation that is on one hand
practical and on the other conceptual. In
this way you have transformed a swimming
cap into an abat-jour (Palombella), you have
mocked Weight-Watchers dietetic products
(Golosimetro), you have revolutionised the
spatial co-ordinates of a simple glass bow!
(Bowl). What leads you to follow a specific line
of research in order to arrive at the conteM
a project? '

I do not have a systematic approach to work.
Some projects may need a great deal of tim
before they are finalised, others are"the result
of quick intuitions. For example the idea of
utilising a swimming cap as a disseminator of
light in the “Palombella” lamp came naturally,
but only after having been filtered through a
wider project... a lamp where the dissemina-
tor was also in silicon. Then all | had to do
was (o See a swimming cap in a super market
to do the rest.
Other projects such as “Bowl” or "Go-
losimetro®, the ruler-like, metre-long
chocolate, are the outcome of rapid
intuitions.

I find the “Print™ project to be inte-
resting: | like the idea of the rela-
tionship that develops between
those who walk and those

LampapA DA TAVOLD “BARTow ™
who follow. almost as an

Proouziong Inoagie - 1998
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tion behind this object?

The idea of the Print sandals was conceived for an exhibition whose theme was
the relationship between objects and words. | live by the sea and | have often
found myself observing the prints left on the sand by different types of shoes.
The intuition of utilising an ‘archaic’ means of printing to communicate a wWrit-
ten message for those walking behind was therefore consequential.

| have noticed traces and echoes of Dada in some of your works: "Double
Match® and “Bartolo®, for example — projects where, | believe, there is strong
conceptual tension towards the metamorphaosis - minimum but all the more si-
gnificant - of the function. If on the one hand, the matchstick “Double Match”
presents but a very slight modification of the material (both ends are inflam-
mable), on the ather hand it puts forward a radical rereading of the gestural
movement linked to the object (I will not throw the matchstick after the first
“flame*, but will use it again). Do you agree with this interpretation?

Indeed | do.

*Double match™ is a small idea that contains a crucial message. It serves to
make people reflect on the way we live and on the indiscriminate way we use
natural resources. Today we use and throw away things with disarming ease: no
object is ever used until it is completely spent. “Double match”™ can be utilised
rwice, almost as if denying its essence as a use-and-throw product. It is not
unlike what our grandmothers did in the past when they used the spent match-
stick to transport the flame from one burner to the other.

The research on industrial raw materials is also very interesting. I'm thinking
of objects such as “Up”, “Cabriolet™ and “Centrofrutta™ these projects show a
certain degree of manual experimentation i prima persona, of a passion for the
processing of materials. What is your relationship with manuality?

A project is the outcome of a continuous exchange of information between
logical reasoning and practical verification. In my case the practical verification
is predominant.

Many projects were the outcome of a prolonged experimentation on materials
that has produced good solutions.

| often start-off from the simple material and arrive at complex structural and
formal results. As in “Coverflex®, which were used in the two projects you men-
tioned. It is only after having gained a profound physical knowledge of the
material that you become aware of its limits and peculiarities... And it is only
with this information that you are in a position to identify the most appropriate
use and form for it.

PASTRELLA = PAGINA™

Mosea " Cranpesteio” - Seano Oros 2001,
PAASTRELLA PER & RIVESTIMENTO DI BAGN! PUBBLCI ,

LA PAGINA BIANCA DI UN QUADERNO COME PALESE
INVITO ALLA SCRITTURA PER L INEVITABRLE OPERA CLANDE=
STINA D1 TUTTY | WIC WRITERS




